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OdeMoKpaTcKa umBunmsaumja he ce cnacuTh camMo ako jesumk
CINUKE YYMHU MOACTULIAjEM 33 KPUTUUKO pasMULLIbatbe a He Oa
Oyae No3mB Ha XMMHO3Y.

YMb6epTo EKO

A democratic civilization will save itself only if it makes
the language of the image into a stimulus for critical reflection
— not an invitation for hypnosis.

Umberto Eco






AnekcaHnap Oamrbarosuh MU OKMBOTYHSE | KaTapuHa Hukonuh
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epuja doTorpaduja 13 LMKyca ,Mun, XXmBoTurse" AnekcaHapa damMraHoBKrha

MpeacTaB/ba CIMKY CTBAPHOCTU, YMjUM TYMaYeHEeM Y1a3nMo y CBET

APXETUMCKMX OKBMPA CaBpeMeHOr ApyLUTBa. Halle cazHare M onakarbe
YBENMKO 3aBMCe Of, MopyKa Koje nojegnHadHa poTtorpadmja cagpyxim, npoayobrbyjyhiu
BU3YasIHW YTMCaAK 3aCHOBaH Ha KaNeHOapPCKOoj roanHu 1 BpeMeHy Kao TakBOM, A0K,
3arnefaHy y NpoLUocT, XXMBMMO oBo Cag,.

HamMrbaHoBUhO carnegaBa reHe3y HacTaHKka doTtorpaduje n pokycmpa ce Ha
00abup NpenMeTa, KOHTPONMLWYAKM MU3aHCcLEeH. OH Kpeupa jeaUHCTBEHY M1 CMOjeBUTY
npwv4y o /byanMa Kpo3 NepcoHndbrKoBaHe GUrypuLe )}mMBoTuHba, kopmctehun cee
enemeHTe dpoTorpadcke cnmke 1 BelTo Bnagajyhm texHmukom. @otorpadumja je
ofpa3 ayTOpOBE KOHCTAHTHE UIpe W1 MnoTpare, Yuja je MaryHa cHara y npomMeHama.
3 Mecela y Mecel, KpOo3 YeT1pK rogmil-a 0o6a, BpeMe NpoTmrye Kpo3 NpocTop
0BOOMMEH3MOHANHE CNUKE; MMKOBU M3M1a3e U3 OKBUPA, Texxenn aa npomMeHe Halle
npencTaBe, Halle BU3yenHe 1 OApYyLUTBEHE HaBUKeE.

3aMenbyjyhiu XnBe Mmogene nnacTuyHUM durypuuamMa, aytop HamM
MCTOBPEMEHO YKa3yje Ha OHO LUTO HecTaje npen HalMM o4MMa, TOMKM ce MonyT
negHWKa Ha AHTaPKTUKY, M3yMUpe Yy HalWKM pyKkama. [laMraHOBUMN Hac Mo3mBa fa ce
npencnmTamo, Kako y 6yayRHOCTM 3ancTa He BUCMO Mopanu Aa NPaBMMO pernsimke
YKMBOTUHbA @ HAC MOACETE Ha CBET Y KOjeM CMO Heka[, YXM1Beu.

Opn jaHyapa 0o AeuemMbpa cMerbyjy ce Becere naHae, 3e6pa, »Kmpada, CrioH,
6enn Meapen, GraMmMHrocKH, TyKaHu, CoBa, MMHIBUHM U Hocopor. McTpaxkyjyhin ceeToBe
YKUBOTUHbA Y MOKPETY, HUXOBE HaBMKe, Mourpaajyhin ce ceHKoM 1 60jama, akLeHTYjyhn
OeTarbe, ayTop YMHM CBE Aa OXKMBU CTAK/IACTe O4M, Pa3ByYe BUPTyaNHKM Nornen 1 npeHece
TO Ha NocmaTpada. Taj MOMeHaT MpeTBapa YOBeKa Y XXUBOTUHY — M 06PHYTO; moaceha Hac
[a je nrpa UCTpaxkmBamrse, A4a Pago3HaNocT Boau 00 MyOpOCTW, Aa je CTpax HeonxodaH 3a
orcTaHak 1 aa je, 6e3 0631pa Ha CBe PasnMUnUTOCTH, HEOMXOOHO Aa ce M3abepe — rbybaB.

Kao najTMoTMB Uctmnye ce potorpadmja fbyacke Lake, No Kojoj ce Hasnpy
TParoBuM 3eM/be, a Koja UICTOBPEMEHO HEXKHO anu UBPCTO NpuMap»KaBa LUMMMaH3Yy.



MeTadopUUKM LMBUNMN3ALMJCKM CYCPET YOBEKA M XKMBOTUHE, Yy BEUHOM 3arpsbajy,
OpuLLe rpaHMLLEe U OHW jedHO OPYTrOM MOCTajy CKNIOHULLTE 1 yTouuwTe. JamMraHoBuh
he jow camMo jegHOM O03BOIUTM YOBEKY @ OBMada MpocTtopoM doTorpaduje: y jeasa
NPUMETHOM goaMpy ca AendUHOM, KOju CUMBONMYHO NpeacTaBiba MHTENUIEHUM)Y M
caocehajHOCT; y aBrycTy, TOM y3BULLEHOM MeceLly.

BehuHa npeacTaB/beHMX )XUBOTUHA Y OKPYXKEHDY je Y KOM ce HelBOCMUICIIEHO
Ha3Mpy 1 Opyre XMBOTUHE MCTe BPCTE, y Mapy UMK y nojeamHavyHoM dokycy. Kag
HWCY YyCaMIbEHULM, OHU Cy MpujaTerbK, cecTpe, 6paha, oeo Yonopa unu jata, 4eo
cucteMa 1 6opbe. OBaKaB coLMjanHM KOHTEKCT doTorpadmja MCTUYe M YOBEKOBY
noTpeby 3a NpuxBaTareM, KPO3 pasnmumTe ynore y opyLiTBy.

AnekcaHgap daMrbaHoBMh NpoLumpyje cBoje Morbe aenoBarba U doTorpadujy
npeTBapa y KMHeMaTorpadcky Cimky, pexxknpajynmn KpatkoMeTpaxKH GUnm o
CNOYKEHO]j CTBAPHOCTM.

Hoeroea cepuja doTorpaduja ,Mm, XxnBoTurse” Tpeba aa ce NnocMaTpa
Kao jedMHCTBEHA LiefInHa YMjm ce OeNOBU Merbajy — afiu CyLUTMHA OCTaje MCTa.

AyTOp aHanuM3npa BUO/bMBE acneKkTe YHyTapHer YOBEKOBOT CBETa, MCTOBPEMEHO
OTKpMBajyhu 1 oHe HeEBUAO/bUBE.

Kpaj roguHe, Taj oeleMbapckin cycpeT ca coboM, MpeacTaB/ba HaM YyKyHOeOy
HOCOPOra, C MOorneagoM Ha 3eMiby, JOK CEHKe Mof NpurylleHoMm ceeTnowhy mrpajy
no 3mgoBuMa nehunHa. doTtorpadmja npeBasniasm UMMUTaALN]Y XXMBOTA U, Y jaCHO]j
HaMepK, OTKPMBA UCTUHY. O CBMMa HaMa.

09
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he set of photographs from the series We, Animals by Aleksandar

Damnjanovic¢ presents an image of reality, through the interpretation of

which we enter the world of archetypal frameworks of contemporary society.
What we learn and perceive largely depends on the messages that each photograph
contains, deepening the visual impression based on the calendar year and Time as
such, while staring into the past we live this Now.

Damnjanovi¢ considers the genesis of the photography process and focuses
on the selection of subjects, controlling the mise-en-scéne. He creates a unique
and layered story about humans through personified figurines of animals using all
the elements of a photographic image and mastering the technique skillfully. The
photograph is a reflection of the author’s constant play and search, whose magical
power lies in changes. From one month to the next, through the four seasons, time
flows through the space of a two-dimensional image, characters come out of the
frame, striving to change our notions, our visual and social habits.

By replacing living models with plastic figurines, the author simultaneously
points to what is disappearing before our eyes, melting like a glacier in Antarctica,
dying out in our hands. Damnjanovic invites us to self-reassess so as not to have to
make replicas of animals in the future to remind us of the world we once lived in.

From January to December, cheerful pandas, zebras, giraffes, elephants,
polar bears, flamingos, toucans, owls, penguins and rhinoceros take turns. Exploring
the worlds of animals in motion, their habits, playing with shadows and colors,
accentuating details, the author does everything to revive the glassy eyes, stretch
that virtual gaze and transfer it to the viewer. That moment transmutes a man into
an animal and vice versa, reminds us that play is exploration, that curiosity leads to
wisdom, that fear is indispensable for survival and that regardless of all differences, it
is necessary to choose love.

As a leitmotif, the photo of a human hand, on which traces of the earth can be
seen, and which at the same time gently but firmly holds a chimpanzee, stands out.



The metaphorical civilizational meeting of man and animal, in an eternal embrace,
erases borders and they become each other’s shelter and refuge. Damnjanovic will
allow a human to dominate the space of photography just once more in a barely
perceptible touch with a dolphin that symbolically represents intelligence and
compassion in August, that sublime month.

Most of the animals presented are in an environment where other animals of
the same species can be clearly seen, in pairs or in individual focus. When they are
not loners, they are friends, sisters, brothers, part of a pack or flock, part of a system
and a struggle. This kind of social context of the photographs highlights the human
need for acceptance through various roles in society.

Aleksandar Damnjanovi¢ expands his field of action and turns photography
into a cinematic image, directing a short film about complex reality.

His photo series We, Animals should be seen as a single whole whose parts
change, but the essence remains the same. The author analyzes the visible aspects of
man'’s inner world while also revealing the invisible ones.

The end of the year, that December meeting one’s self, presents us with the
great-great-grandfather rhinoceros, with a view of the earth, while the shadows
dance on the walls of the caves under the subdued light. Photography goes beyond
the imitation of life and reveals the truth with a clear intent. About all of us.



Anekcarnap damrsanosuh MU, OKVBOTUFSE | MUpjaHa OrkbaHoBUh
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NPBU Max, Kaga caM nornefana dortorpaduje 13 KaneHgapa AnekcaHgpa

OamMrbaHoBUNa, MOMMUCMAA CaM: OX, M1 OB MMaMO HellTo 6all 6M3apHOo!

KaykeM B13apHO, jep CprcKM npesof GpaHLycKe pedn bizarre — Heobu4daH
WM HaCTPaH, He Mpy»ka y OBOM Cry4yajy oaroBapajyhe 3Hauerbe. [peBoagy HegocTaje
M3BECHa O3HaKa XyMopa, Na 1 ornomMeHe. Moxxaa cam ce 6awl 3aTto Beh cneneher
TpeHyTKa ceTuna peun Gegeprka GenmHumja:

~Ma Taj mopanucTn4km LUnsb Aa ce ogpacrte! LLTa 1o 3amcta 3Ha4Ymn? M noa
npeTnocTaBkom Aa je moryhe oapacTu, Wta Aakae 6mBa kag ce ogpacTte? Ja
71 CTe MKaAa cpesiv ogpacse? Ja Hucam. [Joaylue, MoxXaa o4pacsin n3berasajy
OBQKBe KQO LWTO cam ja.”

[a, MoXga ogpacnu nsberaeajy U AnekcaHgpa damMraHoBuha.

Nnun oH Hux?

Kako rog, AnexkcaHgap je oanydmno oa dotorpadmjama durypmLa-mrpadaka
YXMBOTUHbA NTMKOBHO MPUKaXKe MPOTOK BpeMeHa y Tpajarby o4 jeaHe roanHe, 2024.
MpPOLLNOCT ce MoXe 0B6IMKOBaTK, OyayNHOCT 3aMULLbaTH, anun ca cagall-biM
TPEeHYTKOM je HajTexke. CaaallHOCT Hac yBek noraha jade, byayhin oa ynpaBoy
TPEHYTKY CagallHOCTU MU HEOBOCMUCIIEHO M HajCHaXkKHUje — ocehamo.

OpnMax je jacHo da je ayTop »Kefeo Aa 3a0rpHe YmTaBy CIIMKY ABOCTPYKUM
CUMBOIOM. 3aLUTO WXMBOTUHE? 3aLUTO Urpadke? LUTa YnHM BUTHY pa3nuky namehy
yoBeKa M XMBOTUHE? LLITa y HaleM ogHocy nMpema apyrium buhrmMa rosopm
0a MOYXeMo fla 6yaeMo MUMOCTUBM, UM OMACHMjU Of, HajOKPYTHUjUX 3BEpUn?
NMpurceTMOo ce yocTanoM nntamsa Llopra bepHapaa Woa: ,,[Jok CMO MU caMU XXUBU
rpo6oBM YOUjEHUX XKUBOTMHA, KAKO MOXEMO [a OYeKYjeMO CaBpLUEeHe yCnoBe 3a
YXMBOT Ha MnaHeTn?”

A eBo 1 3awTo ®enHK. Kaga je YoBEK OETE, UM OOK AETE XXUBK Y YOBEKY,
OHO 3aMCTa Bepyje 1 NMoHalla ce Kao 4a Cy Urpayke Xumpe. XpaHu 1X 1 pasroBapa
ca rbMMa. YBeue 1X NMOoKPWBa, Aa UM He Byae XnaaHo. AKO cy Urpadke KonekLuja
PUrypa >XMBOTUHbA, AETE ya3n y HbUXOB CBET YUMHENK ra CTBAPHUM, UCTTYHEHUM



6pukHowhy 1 jeaHakolwhy. M TaMo NaTUHCKa ped anima (oyLwa) nMma 6e3mano UcTu
KopeH Kao animal ()XKMBOTUHbA).

To nouctoBehMBakbe HUje XMMHO3a KOojy MoMUkee YM6epTo EKO 1 Y Ynjem
OKpWby 6ecrnoMonNHO NPOBOAMMO 3HaYajaH 4eo Haller »XMBoTa. Pey je o yaponumjm
360r umje 6narotBopHOCTM ocehamo cnobopy Aa KPUTUUKM Pa3MULLIBAMO O CBEMY.
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t first, when | looked at the photos in Aleksandar Damnjanovic¢'s calendar, |

thought: “Oh, we have something really bizarre here!” | say bizarre, because

the Serbian translation of the French word bizarre-unusual or atypical,
does not provide the appropriate meaning in this case. The translation lacks a
certain mark of humor, and even a warning. Maybe that is why | remembered
Federico Fellini's words the very next moment:

“What a moralistic goal-to grow up!” What does that really mean? And
assuming it is possible to grow up, what happens when you grow up? Have you
ever met adults? | have not. Although, maybe adults avoid people like me.”

Yes, maybe adults avoid Aleksandar Damnjanovic¢ too.

Or does he avoid them?

Anyway, Aleksandar decided to depict the passage of time lasting for one
year, 2024, with photos of toy animal figurines. The past can be shaped, the future
can be imagined, but the present moment is the most difficult. The present always
affects us more strongly, since it is precisely at the moment of the present that we
feel unequivocally and most strongly.

It is immediately clear that the author wanted to cloak the entire picture in
a double symbol. Why animals? Why toys? What makes the essential difference
between a human and an animal? What in our relationship to other beings says
that we can be merciful, or more dangerous than the cruelest beasts? After all, let's
recall George Bernard Shaw's question: “While we ourselves are the living graves of
murdered beasts, how can we expect any ideal conditions on this earth?”

And here’'s why Fellini. When a man is a child, or while a child lives in a man,
he really believes and acts as if the toys were alive. Feeds them and talks to them.
In the evening, he puts a blanket over them, so they don’t get cold. If the toys are
a collection of animal figures, the child enters their world making it real, filled with
care and equality. And the Latin word anima (soul) has almost the same root as
animal.



This equation is not the hypnosis mentioned by Umberto Eco, under the
cover of which we helplessly spend a significant part of our lives. It is about a spell
whose beneficence makes us feel free to think critically about everything.

15



AnekcaHgap OaMraHosuh MU, YKUBOTUHGE | Aleksandar Damnjanovié WE, ANIMALS JaHyap | January

Y CBeTY UCMYHEHOM CKEMNTULM3MOM, MOR MCTUHCKOI
noBepetba MOXe fAa Mpeobpasu ogHoCce U 3ajeaHuLe.

Maja AHhenoy

In a world filled with skepticism, the power of genuine
trust can transform relationships and communities.

Maya Angelou
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AnekcaHpap OaMmwaHoBuh MU, XKNBOTUHSE | Aleksandar Damnjanovié WE, ANIMALS CDe6pyap | February

TBOjM CHOBM cy 60ja, TBOj »XMBOT je nnaTHoO.

Hacnwukaj peMek-geno.

Your dreams are the paint, your life is the canvas.

Paint a masterpiece.

18






AnekcaHgap OaMraHoBuh MU, YKUBOTUHGE | Aleksandar Damnjanovié WE, ANIMALS MapT | March

Nrpa je ucTpakmsarse.

NcTparkmBatbe je urpa.

To play is to research.

To reserch is to play.

20






AnekcaHgap OaMraHoBuh MU, YKUBOTUHGE | Aleksandar Damnjanovié WE, ANIMALS  AMpun | April

Papgo3HanocT Boau 4o MyapoCTu.

Curiosity leads to wisdom.

22






AnekcaHaap OamrbaHosuh MU, XKMBOTUHSE | Aleksandar Damnjanovié WE, ANIMALS Maj | May

CTpax je HeonxodaH 3a OncTaHak.

Fear is essential for survival.

24






AnekcaHgap OaMraHosuh MU, YKUBOTUHGE | Aleksandar Damnjanovié WE, ANIMALS  JyH | June

Hucy cBU Koju nyTajy N3rybrbeHu.

). P. P. TonkuH

Not all those who wander are lost.

J.R.R. Tolkien
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AnekcaHaap OamrbaHosuh MU, XKMBOTUHSE | Aleksandar Damnjanovié WE, ANIMALS  Jyn | July

YpTBOBatbe je obenexje jakmx.

MaxaTma NaHgu

Sacrifice is the hallmark of the strong.

Mahatma Gandhi

28






AnekcaHpap OamrbaHosuh MU, XKMBOTUHSE | Aleksandar Damnjanovié WE, ANIMALS  ABIycT | August

MN3abepun rpybas.

Choose love.

30






AnekcaHpap OaMmwaHoBuh MU, XKNBOTUHSE | Aleksandar Damnjanovié WE, ANIMALS CenTeM6a|o | September

Xapu3Mma je yMeTHOCT fAa yYMHULL fda ce
apyrn ocehajy »uBrbrMa Kafa cy ca TOGoM.

OnvBwuja Pokc KabejH

Charisma is the art of making others
feel more alive when they're around you.

Olivia Fox Cabane

32






AnekcaHpap OaMmwaHoBuh MU, XKNBOTUHSE | Aleksandar Damnjanovié WE, ANIMALS OKTO6a|O | October

TBOja ABa Haj6o/ba NpujaTerba — TyKaHu

Your two best friends - toucans

34






AnekcaHpap OaMmwaHoBuh MU, XKNBOTUHSE | Aleksandar Damnjanovié WE, ANIMALS HOBeM6ap | November

TBOja poheHa cecTpa - coBa

Your sister owl

36






AnekcaHpap OaMraHoBuh MU, XKMBOTUHSE | Aleksandar Damnjanovié WE, ANIMALS ,El,eueM6a|o | December

TBOj UyKyHOeOa — Hocopor

Your great-great-grandfather - rhino

38
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CcBOM cTyaujy y beorpagy, Ha ManoM NpocTopy Koju je noTpebaH aa ce YoBek
3aurpa Schleich dvirypuuama, OTKpMO caM jedaH NoTrnyHO HOBU, anu A
3aauBrbyjyhe cTBapaH CBET.

Y cTBapu, yKasana My ce npunmka aa y3 noMoh oBux Gurypa godapam »xXmBoT
YXMBOTUHbA — KOjU je BEOMaA CMTMYaH HalleM. HaluaBLwimn Ty mapaneny, Noxeneo cam
[a YKayKeM Ha BpeOHOCTU Koje YnMHe 1 Oy6okm neo Mor 6u1ha, jep cMaTpam aa mx
Tpeba HeroBaTu. BepyjeM fa je noBeperse HeonxoaHo Aa 6mucMo pacnu. Bepyjem ga
je ocehaj curypHocTV noTpebaH 3a CHOBE U CTBapahbe; Aa Tpeba NoactTyuaT Urpy m
PaO03HasIOCT, Ha MPeLLKe MMedaTh Kao Ha BpeaHe nekuuje. CTpax, Yak, NprxeaTaTh Kao
HELUTO LITO HaM NMoMayke Aa aemMo Hanpeq.

Hala eMnaTuja npema XMBOTHHaMa je BayKHa. HbrixoBe cyabuHe cy, jeoHnM
OenoMm, y HalrMm pykama. CBako of, Hac MOXe [ia ce MOWCTOBETU Ca MajuHCKOM BpUTIom
HeKe ropwne, U CIOHOBUM CTPAxXoM o[, Moykapa.

MU CMO Ta MPOMEHa KOjy YXeMMMO Aa BUOMMO — Ha LUTa Hac je mMo3mBao MaHau;
MW MOXeMO [a IMefaMo Ha TyKaHe Kao Ha [ABa Hajbosrba NpujaTersa, a CoBY Ha30BEMO
pPORNEHOM CecTpoM, a HOCOPOra — YyKyHOSOOM.

LlnTaT YMOepTa Eka Koju caM MpounTao y BpeMe HacTaHKa oBMX poTorpaduja
MOTMYHO MU je pa3jaCcHMO LLUTa »KeNMM fa OBE CMIMKe MOACTaKHY Y AyLIM MocMaTpaYa.
YKazyjyhi Ha YXMBOTUHCKWM CBET — @ roBopeny O rbyACKOM — MO3MBaM CBaKOr O, Hac Ha
camopedneKkcujy, Ha KpUTUYKO NPOMULLIbaHe O COMCTBEHOM AeM0Bakby Y y3ajaMHOM
ofHOCY ca ApYrvM IbyAMMAa, YXMBOTUHAMa, BUIbkaMa. [o3rBaM Ha U3HaNaXxeHse nenLie
CNMKe CTBApPHOCTW, Ha CMPEMHOCT 3a MPOMEHOM, Ha pasyMeBaHse U NpUxXBaTaHse.

W, ctonama noesuje ,CymaTtpe” Benmkor LipHaHCKor: »yaMMm da rnojadam ocehaj
MoBe3aHOCTU, jep CBM MU jeCMO 3ajedHOo Aeo XXMBoTa Ha 3eMrbu! Bennko XK, ¢ pasnorom
M ca nerioMm c6aBe3oMm.



Aleksandar Damnjanovi¢ WE, ANIMALS

n my studio, in Belgrade, in the small space needed to get absorbed in playing
with Schleich figurines, | discovered a completely new but also amazingly real
world.

In fact, there an opportunity arose to symbolically show, using these
figurines, the life of animals which is very similar to ours. Finding that parallel, |
wanted to point out a whole series of values that form a core of my being and that |
believe should be nurtured. | believe that trust is necessary for us to grow. | believe
that a sense of security is necessary for dreaming and creating; that play and
curiosity should be encouraged, that mistakes should be seen as valuable lessons
and that even fear should be accepted as something that helps us move forward.

Our empathy for animals is important. Their destinies are, in part, in our
hands. Each of us can identify with the motherly care of a gorilla or the fear of fire of
an elephant.

We are the change we want to see in the world, as Gandhi invites us; we can
look at the toucans as two best friends, call the owl our sister and the rhinoceros
our great-great-grandfather.

The quote from Umberto Eco | read at the time of taking these photos
completely illuminated the image of what my photos should invite in the soul
of the beholder. Pointing to the animal world — while speaking of the human
world — | have the opportunity to invite each of us to self-reflection, to think
critically about our own actions in relation to other people, animals, plants... | am
inviting the unearthing of a more beautiful image of reality, readiness for change,
understanding and acceptance.

In the footsteps of the poetry of Sumatra by the great Crnjanski, | yearn for
strengthening the sense of connection as we are all part of Life on Earth together!
The capital L for a reason and with one fine obligation.

41
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PoheH y Beorpapy, COPJ, 7. oktobpa

INpBa MHTepecoBarba 3a poTorpadujy: HaNpPaBKMo y NOAPYMY LipHO-6eny doTo-nabopatopujy

Ynucyjem wikony dotorpaduje kog Hmkone Pagoluesuha

Y OKBUpPY CTyAMpParba PagrM Kao acuCcTeHT y Oumsengopdy, y Hemaukoj, y doto-ctyamjy Ynuja
LLITajHmeLla. MpucycTByjeM eBPONCKMM efyKaTUBHUM gorahajyma o potorpadujm, Wmpom Espone

Y TaopMuHu, Utanuja, fobujam Mefarby 3a Miagy Haay jyrocnoBeHcke doTorpaduje — AHactac JoaHoBKWN
[MonarkeM MajCTOPCKM UCMNT Ko, HuKone PagolueBuha 1 nounHem Aa pagmm Kao NpodecroHanHm
doTtorpadp

OpnasuMm Ha nyTy Haujy, rae dotorpaduilemM ceoje nponyToBarse of Hby Jenxuja oo Mym6baja

3a Media Zemun cTBapaM peknaMHe doTorpaduije, of KOjUX OHU MpaBe U3Noxby Ha Beorpanckom cajmy
OcHuBaM Integra Group, MapKETUHLLKY areHumMjy ca GoTo 1 BUAEO CTyaMjoM. KnnjeHTtun: Zepter,
Stevan Still, Avala Ada, Auto Nena v gp.

Y Hemaukoj poTorpaduilem 3a KaTanore 1 cajaMcke LWTaHOoBE. 3a To BpeMe rpaamm ctyauo y beorpagy
OtBapam ctyamo y beorpagy. NounreM ga pagum 3a peknamMmue areHumje Gray, Kreativa, Ogilvy,
Pristop, Communis ...

MonaykeM ncnuT npef EBpornckoM defepaLmjoM npodecrnoHanHmx dotorpada 1 gobujam 3sarbe
QEP (Qualified European Photographer) 3a peknamMmHy dotorpadujy. Ha cajmy DoTokmHa y KenHy,

y HeMaukoj, Ha 3ajeqHNYKOj M3N0XKOM OBUTHKKA YPY4Yjy MU OMMNIOMY, jOLL YBEK jeAMHY Y TOj
KaTeropuju Ha OBMM NPOCTOpPUMa

Y Oy6anjy, y YAE-y, npaBuM cepunjy stock potorpaduja 3a Getty Images

Y Jy»kHoadbpuukoj Penybnmnum peannsyjem rnpojekat stock potorpacdujasa pyaapcKy MHOYCTPU]y

Y lfong KoycTy, y AycTpanujin, cTBapam 361pKy YMETHUUKIX poTorpaduja Tok Boge

Ekckny3umBHa capagrea ca drpmMom Kreativa Unlimited, Beorpag

MoueTak capaarse ca dmpmom Nomad Capitalist y obnactv dpotorpaduje 1 BUAeO-npodyKLmje
(Cp6wja, LipHa lopa, Manesunja, Kambolla, Mekcuko, Konymbuja, Mpcka, Typcka, Mahapcka):
doTorpadumcarbe, CHUMaHe M MOHTaXKa 3a Youtube KaHan; CHMMarbe roguilbmx gorahaja y KaHkyHy v
Mekcurko Cutnjy y Mekcuky, kao 1y Kyana Jlymnypy, y Manesujm

[MoueTak capafrse ca drpMom Mercator: poTorpadurcarse 3a KaMnambe 1 KaTanore

[NpBa caMocTanHa n3noxk6a y ranepujn Hukona PagotueBuh: Mu, >KnMBOTUH-E
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2001

2002

201

2012
2013
2017
2019

2021
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Born in Belgrade, SFRY, on October 7

First interest in photography: a black and white photo lab set up in the basement.

I enroll in photography school to study with Nikola Radosevic.

As part of my studies, | work as an assistant in Dusseldorf, Germany, at the photo studio of Uli Steinmetz.
| attend European educational events about photography, throughout Europe.

In Taormina, Italy, | receive the Anastas Jovanovic¢ Yugoslav photography medal for the up and coming
photographer.

| pass the master's exam with Nikola Radosevi¢ and start working as a professional photographer.

I travel to India, where | photograph my journey from New Delhi to Mumbai.

For Media Zemun, | create advertising photos, which they show in an exhibition at the Belgrade Fair.
| found Integra Group, a marketing agency with a photo and video studio. Clients: Zepter, Stevan Still,
Avala Ada, Auto Nena and others.

In Germany, | take photographs for catalogs and fair stands. During that time,

| embark on the construction of a studio in Belgrade.

| open the studio in Belgrade. | start working for advertising agencies Gray, Kreativa, Ogilvy, Pristop,
Communis...

| pass the exam before the European Federation of Professional Photographers and receive the QEP
(Qualified European Photographer) title for advertising photography. At Photokina fair in Cologne,
Germany, at the joint exhibition of the winners, they presented me with a diploma, still to this day
the only one in that category in this region.

In Dubai, the UAE, | make a series of stock photos for Getty Images.

| complete a stock photography project in the Republic of South Africa for the mining industry.

In the Gold Coast, Australia, | create a collection of artistic photographs titled Water Flow

Exclusive cooperation with Kreativa Unlimited, a company from Belgrade

Start of cooperation with Nomad Capitalist in the field of photography and video production (Serbia,
Montenegro, Malaysia, Cambodia, Mexico, Colombia, Ireland, Turkey, Hungary): photography,
videography and editing for Youtube channel; filming annual events in Cancun and Mexico City,
Mexico, as well as Kuala Lumpur, Malaysia.

Start of cooperation with Mercator: photography for campaigns and catalogs

First solo exhibition at the Nikola Radosevi¢ Gallery: We, Animals
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,Kao najtMoTmB nctmnye ce potorpaduja fbyacke LWake, Mo Kojoj ce Hasmpy
TparoBu 3eMsbe, a Koja MCTOBPEMEHO HEXKHO an UBPCTO NPUAOPIKaBa
WMMMaH3y. MeTadopUUKmM LMBUMU3ALLMJCKM CYCPET YOBEKA M XXUBOTUHSE,
Yy BEYHOM 3arprbajy, bpuLie rpaHuLLe 1 OHW jedHO APYroM MocTajy
CKNOHULLITE 1 yTOoUMLITE."

KaTtapwnHa Hukonuh

As a leitmotif, the photo of a human hand, on which traces of the earth
can be seen, and which at the same time gently but firmly holds a
chimpanzee, stands out. The metaphorical civilizational meeting of man
and animal, in an eternal embrace, erases borders and they become each
other’s shelter and refuge.

Katarina Nikoli¢

.. wAKO Cy Urpayke KonekuUmnja durypa >KX1MBoTWHa, AETE Y1asn y HUXOB
CBEeT YMHEeNU ra CTBapHUM, UCMYHEHUM BpMKHOLWAY 1 jeaHakowy. U
TaMo NaTMHCKa ped anima (oyLwa) nMa 6e3mMano MCTr KopeH kao animal
(>kmBOTUH-A)."

MupjaHa OrmsaHoBuh

.. If the toys are a collection of animal figures, the child enters their world
making it real, filled with care and equality. And the Latin word anima
(soul) has almost the same root as animal.

Mirjana Ognjanovi¢

www.aleksandardamnjanovic.com



